
Music Year 6 Moody Music - The Blues Spring 2016-17 
Key vocabulary:  
Blues, folk, chords, lyrics, melody, scale, blues scale, major minor tonality, key 

 

Factual knowledge: Skills: Possible activities: 
 Songs have been written in 

response to historical events 
such as Ring o Roses (Black 
Death) London Bridge is falling 
down (Great Fire of London) 
also Protest Songs about wars 
or injustice. 

 Twelve bar blues is structured 
around three chords. 
Originated in America in the 
early part of 20th Century. It is 
recognised by the chords it 
uses, and forms the basis of 
many rock songs. Hard Times 
Blues was written during the 
Depression in America. 

 maintain a steady  pulse 

 Recognise that music creates a 
mood through tonality, texture, 
dynamics, pitch and timbre 

 Build up chords based upon major 
triads. 

 Follow the structure of a Twelve Bar 
Blues and play along. 

 Listen to Blues songs and be able to 
appraise the lyrics and melodic 
features in context. 

 Compose lyrics for a Blues Song 

 Perform as part of a group, taking an 
individual role. 

 Be able to improvise rhythmically or 
melodically. 

 Consider use of tempo when 
performing. 

 Evaluate performances  

 Listen to Danny Boy and The Bluebell of Scotland.  Both these songs 
represent sadness but in different ways- the lyrics are about sad 
events, but the melody makes you feel differently about the songs.  
Think about how different songs make you feel.  If you are sad, 
what sort of music do you listen to? Introduce major and minor 
tonality. List songs about different events that you know of.  

 Consider the subject of most modern songs - love, heartbreak-  

 Listen to Hard Times Blues.  Discuss the mood, the historical, 
cultural, and social meaning of the lyrics. Why was it written and 
recorded? From this, work out the characteristics of a Blues Song. 

 Learn the chords needed for blues.  Build up from a bass note, 3rd 
and 5th.  Use a keyboard or glockenspiel to see the pattern of the 
‘triad’. 

 Write a Blues Song. What awful things can you find to be sad about? 
Use the structure given for 12 bar blues (Music Express 6 p30) 

 Perform a 12 bar blues with a group playing a chord sequence; a 
group singing or humming the melody; individual taking turns to 
perform rhythmic or melodic improvisations in the instrumental 
breaks; everyone else finger clicks or taps a steady beat quietly. 

Social, Moral, Spiritual and Cultural Education, and Promotion of British Values: 
Spiritual: Be reflective upon their feelings and experiences in music making. Think about the impact of tempo, dynamics, timbre, texture, choice of instruments and 
effects. 
Moral: No right or wrong response - personal. 
Social: Cooperate and work in pairs and groups when performing or composing together. Blues songs fit into a social historical context  
Cultural: Blues songs have a cultural context 
Democracy through turn taking in leading musical activities. Consider the role of democracy in Blues - who is complaining about what? 
Individual liberty through pupil participation in celebrating individual responses. 
Promoting respect of children’s performances and ideas. All efforts are listened to and valued. 
Developing personal critical thinking skills- make your ideas ones that will count. Work out what will improve a performance, for example   
Tolerance is promoted through working within mixed groups of children- not just your friends. Listening to a variety of music; broadening musical experiences. 
 



Assessment and evaluation 
 

  Listen to and sing songs with expression and 
awareness of pitch, dynamics, and tempo. 
Be aware of different versions of songs. 
Confidently improvise a rhythm. 
Be able to read a short, notated rhythmic phrase. 
Improvise using 2 notes using a given rhythm.  
Join in an ostinato or sing as part of a group in a two 
part song. 
Know that texture of music is like layers of sound.   
Be aware that instruments have different timbres. 
 

Listen to songs with awareness of interrelated 
dimensions of pitch, dynamics, tempo, timbre, 
texture. 
Play short phrases on tuned instruments by ear. 
Follow notated music and recognise rhythmic 
phrases using crotchets, quavers and minims in 
simple duple or triple time. 
Improvise using 3 notes using a given rhythmic 
phrase. 
Sing in two parts confidently. 
As part of a group, layer sounds in a soundscape and 
perform to others.  Show an awareness of timbres. 
Use technology to compose. Be aware of texture. 

Listen to songs with awareness of interrelated 
dimensions of pitch, dynamics, tempo, timbre, 
texture. 
Be able to place in context the music listened to. 
Confidently play short phrases by ear and with 
notation.   
Improvise using 5 notes based upon the pentatonic 
scale rhythmically. 
Layer sounds to compose using technology, eg a loop 
pedal. Critically evaluate and make improvements to, 
for example, timing, pitch. 

Initials of children working below the expected level, 
with details of attainment: 
 
 
 
 
 
 
 
 
 

Initials of children broadly reaching the expected 
level of attainment: 

Initials of children exceeding the expected level with 
details of attainment: 

Evaluation against attitudes to learning: 

 Showing curiosity about objects, events and people 

 Using senses to explore the world around them 

 Showing a ‘can do’ attitude 

 Paying attention to details 

 Persisting with activity when challenges occur 

 Showing satisfaction in meeting their own goals 

 Thinking of ideas 

 Making links and noticing patterns in their experience 

 Making predictions 

 Checking how well their activities are going 

 


