
Music                                  Year 4 Inspired by Greece Spring 2016-17 
Key vocabulary: 
folk, chords, lyrics, melody, scale, blues scale, major minor tonality, key 

 

Factual knowledge: Skills: Possible activities: 

 Gnossienne No 3 is a set of pieces composed for piano 
by Satie (1866-1925). They are dances inspired by the 
ancient worlds of Greece and Knossos. 

 The legend of Orpheus was made into a comic 
operetta by Offenbach in 1858, in Paris. 

 maintain a steady  pulse 

 Recognise that music creates 
a mood through tonality, 
texture, dynamics, pitch. 
timbre 

 Build up chords based on 
scales. 

 Perform as part of a group, 
and start to say how it can be 
improved. 

 Play clear notes on the 
recorder. 

 Use musical words to describe 
what is liked and disliked 
about a piece of music. 

Listen to ‘Gnossienne No 3’ by Eric Satie. What are 
the children’s impressions of this piece?  Can they 
identify the instruments used? (harp, flute, 
oboe)Look at the chart which follows the score.  
Can the children follow as the music is played? 
Listen to the patterns and hear the three different 
scales used. Explore the (3 note)chords used in 
‘Gnossienne’; invent new ones from the scales. 
Perform the invented chords. (Music Express 6 p8) 
Listen to Greek folk music.  What happens to the 
tempo?  What sorts of instruments are being 
played? Notice that the music is for dancing to or 
songs tell a story. 
‘Orpheus and the underworld’ by Jacques 
Offenbach.  The overture is known as the can-can.  
Familiar? Listen to the story and see how the 
music reflects the action. 
Recorders- continue to learn notes until all have 
mastered G A B C D.  Play Suo Gan together (G A 
B) taking care to blow gently. Pease Porridge hot 
(G A B C ) 

Social, Moral, Spiritual and Cultural Education, and Promotion of British Values: 
Spiritual: Be reflective upon their feelings and experiences in music making. Think about the impact of tempo, dynamics, timbre, texture, choice of instruments and 
effects. 
Moral: No right or wrong response- personal. 
Social: Cooperate and work in pairs and groups when performing or composing together. Greek folk music is social- dancing. 
Cultural: Consider the historical and cultural context of Greek myths and legends. 
Democracy through turn taking in leading musical activities.  
Individual liberty through pupil participation in celebrating individual responses. 
Promoting respect of children’s performances and ideas. All efforts are listened to and valued. 
Developing personal critical thinking skills- make your ideas ones that will count. Work out what will improve a performance, for example   
Tolerance is promoted through working within mixed groups of children- not just your friends. Listening to a variety of music; broadening musical experiences. 
 



Assessment and evaluation 
 

  Listen to and sing songs with expression and 
awareness of pitch, dynamics, and tempo. 
Be aware of different versions of songs. 
Confidently improvise a rhythm. 
Be able to read a short, notated rhythmic phrase. 
Improvise using 2 notes using a given rhythm.  
Join in an ostinato or sing as part of a group in a two 
part song. 
Know that texture of music is like layers of sound.   
Be aware that instruments have different timbres. 
 

Listen to songs with awareness of interrelated 
dimensions of pitch, dynamics, tempo, timbre, 
texture. 
Play short phrases on tuned instruments by ear. 
Follow notated music and recognise rhythmic 
phrases using crotchets, quavers and minims in 
simple duple or triple time. 
Improvise using 3 notes using a given rhythmic 
phrase. 
Sing in two parts confidently. 
As part of a group, layer sounds in a soundscape and 
perform to others.  Show an awareness of timbres. 
Use technology to compose. Be aware of texture. 

Listen to songs with awareness of interrelated 
dimensions of pitch, dynamics, tempo, timbre, 
texture, . 
Be able to place in context the music listened to. 
Confidently play short phrases by ear and with 
notation.   
Improvise using 5 notes based upon the pentatonic 
scale rhythmically. 
Layer sounds to compose using technology, eg a loop 
pedal. Critically evaluate and make improvements to, 
for example, timing, pitch. 

Initials of children working below the expected level, 
with details of attainment: 

Initials of children broadly reaching the expected 
level of attainment: 

Initials of children exceeding the expected level with 
details of attainment: 

Evaluation against attitudes to learning: 

 exploring 

 initiating 

 experimenting 

 showing involvement 

 concentrating 

 persevering 

 showing satisfaction 

 making links 

 evaluating 

 


